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is a conscious product of literary art ot the highest order with a pro-
nounced unity ot conception, aim and treatment2 Anandavardhana
in his DHVANYALOKA voiced this opinion.3 It is not in any
sense the work of generations ot poets but the work ot a single
genius, who has welded various existing elements into a single or-
ganised whole and produced an epic, that more or less satisfied the
requirements of definite structuial unity As it was found to incor-
porate all the traditions, ideas, belief, legends, myths and almost
everything ot importance ot ancient India, and also as it contained
a complete and faithful exposition of our Vedic ethos the Indian
tradition has regarded MAHABHARATA as the tilth Veda1 a
highly apt compansion. The epic itself claims that it weighs more
than the essence of all the four Vedas put together.

Thus the Epic attracted in the past, great philosophers, saints,
and many a poet who realised the need to rekindle the torch ot
Sandtanadharma.

Taking tlie sanction of the words of Vedavydsa that future
poets would ta^e it as their source material to build their own works5
greatmen ot letters like Bhdsa and Kdliddsa wrote their original
works based on the themes taken from MAHABHARATA. Some
other poets translated the epic into their respective vernaculars
and some others attempted to recast that grand epic into many
beautiful Mahdkdvyas

Especially during and after eleventh century A.D. there was
a special spurt in the production of literary works based on
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